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Supporter’s Foreword

C ulturally Arts Collective, an
international serving nonprofit

organization and online gallery,
works for tangible reform in arts
accessibility and representation
through exhibition and outreach.

We work to cultivate a culture of
artistic innovation upholding the
academic integrity of the arts,
uplifting contemporary
expression, and challenging the
status quo. Since its foundation in
2020, the Milostka Center for
Exhibitions features international
artwork by artists historically
marginalized from gallery
exhibition. We work to foster an
environment that values diversity
while encouraging expressions of
individuality to challenge
conventions, respect traditions,
and merge relationships of
identity and art.

CULTURALLY
ARTS
COLLECTIVE

“NOVA HATA (NEW ROOM)”

OIL ON CANVAS
84 X 76 INCHES, 2025
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About the Collection

I alimpsest of Memory” tells the stories of times
past that have evaporated yet still linger in our

minds and hearts. It is an exhibition that stresses
memory as a process, a residue, a reconstruction.
Through acts of layering, erasing, obscuring, and
revealing, memory is not treated as a singular
narrative, but rather as a live and complex entity
constantly being amended and honored in both
subtle and profound ways.

Just as cultural provenance traces the origin and
journey of objects and ideas, history moves not
linearly, but in spirals, as memory revisits,
reframes, or reinterprets the past. In this unfolding
artistic narrative, the paintbrush becomes a
powerful tool: a means of excavation and creation,
capable of expressing both the pain of loss and the
beauty of reminiscence.

The exhibition “Palimpsest of Memory” presents
contemporary works that explore remembrance as
a layered, unstable, and often rewritten terrain.
Similarly to how a palimpsest reveals the faint
traces of previous texts beneath new inscriptions,
this exhibition considers how the past endures,
visible and hidden, within the forms of
contemporary art. Drawing from elements of
surrealism, post-impressionism, modernism,
cubism, synthetic-cubism, abstract and gestural
painting, neo-expressionism, and collage and
multimedia, the exhibition seeks to demonstrate
the ways in which artists manipulate form, texture,
and symbol to excavate personal and collective
memory.

In an era defined by loss, rapid transformations,
and frivolous over-documentation, this exhibition
identifies the methods in which artists engage with
the echoes of history, legacy, culture, and identity
in meaningful ways. In many respects, “Palimpsest
of Memory” acts as an index of what remains,
featuring the archived, the half-remembered or
nearly forgotten, and serving as an emotional
archaeological record.

LIGHTER”

Christine H. Hong

ACRYLIC, GOUACHE, AND MODELING PASTE
5 X 7 INCHES, 2025




Curators’ Foreword

Palimpsest of Memory is an
exhibition composed of artists who
approach remembrance not as a
romanticized narration of haunted
authenticity, but as a fluctuating
ontology of circulation, an
entangled process of continual
replication, erasure, and
reconfiguration. Here, memory is
exaggerated in a logic of aesthetic
resonance: endlessly copied,
redistributed, and reconstructed. It
collides with the boundaries
between original and derivative,
authentic and imitating. Ultimately,
Palimpsest of Memory exposes
how artists interpret memory
through a nuanced lens, revealing
its perpetual instability.

This exhibition features artists from
various countries, such as South
Korea, Germany, United Kingdom,
Turkey and the United States, who
all explore unique perspectives of
memory. For instance, in Jay
Chung'’s Singularity series No. 03,
his  near-monochromatic  red
extends the interrogation of
replication into a metaphysical
stage of perception itself. In this
composition, trembling, grotesque
humankind mirrors the
indeterminacy of existence,
embodying both resilience and the
impermanence of the self
Hovering between absence and
presence, he transforms memory
into an afterimage, which s
suspended in perpetual flux. In
Kirsty Harris’s The instrument is
not music, archival imagery of a
factory female laborer assembling
atomic components is replicated
into textile, transforming
instruments of destruction into
threads of memory.

Through combining the
mechanized and the handmade,
she uses the pixelation of grainy
texture and the persistence of
inherited trauma to question moral
ambiguity.

Meanwhile, in Nata Korchyk’s
Against the Backdrop of the Red
Church in Minsk with a Portrait of
Its Founder - Edward Woynillowicz,
she interwines family photographs
with  Belarusian  architecture,
merging personal and national
memory into a single visual collage.
Through layering the figures, she
transforms remembrance into an
act of resistance against cultural
erasure, recognizing identity as
something continually
reconstructed.

Overall, this exhibition proposes
remembrance as an evolving
ecology rather than a static
archive, and it is an unstable
system where memory’s repetition,
distortion and loss are intrinsic. In
an era oversaturated with data,
documentary and digital
reproduction, this  exhibition
reflects on how recollection no
longer guarantees authenticity but
instead generates an infinite
network of revision. By constantly
reshaping and revising, artists
show that memory endures in its
fragility as it is constantly being
rewritten, reimagined and
reinterpreted.  Palimpsest  of
Memory serves as a sanctuary of
emotional archaeology, guiding
viewers through the delicate
balance between preservation and
transformation.

- Yukang Tao,
Curatorial Assistant



“THIS MORNING”

EKATERINA MEDVEDOK

OIL ON CANVAS

17.7 X 24 X 0.7 INCHES



JAY CHUNG

DALLAS, TX

ARTIST STATEMENT

My work is a journey into the
essence of existence through
repetition and silence in
monochrome.Like the duality of
particle and wave in quantum
mechanics, | paint at the
threshold between form and
formlessness, where the human
figure begins to dissolve.

The principles of
“superposition” and
“uncertainty” in  quantum
theory remind me that
existence is not fixed but
constantly shifting.

This aligns with the repetitive
gestures in my monochrome
practice—layering the same hue
is never mere repetition, but a
recording of subtle changes in
energy and vibration with every
pass.

@DJAY_STUDIO

Through this process, | aim to
visualize the invisible wave of
being. Though  still, the
monochrome surface vibrates
with unseen frequencies, much
like a quantum field. Just as
each particle holds a unique
energetic state, each painting
embodies a specific emotional
and mnemonic atmosphere.

As an immigrant, | have lived
through the fluidity of identity
and the  ambiguity of
boundaries. This echoes the
uncertainty at the heart of
quantum mechanics. | paint not
as a fixed self, but as a being in
flux—shifting, resonating,
transforming.

My monochrome work is not
about color alone. It is about
vibration, about presence,
about rendering the invisible
pulse of existence into a field of
silent intensity. Through this
practice, | seek to make visible
the subtle truth of what it
means to be

ARTIST BIOGRAPHY

Jay Chung was born in 1986 in
Seoul, South Korea. After
earning a BA in Architectural
Engineering, he worked for
several years as an advisor at a
design firm before relocating to
Boston to pursue his passion
for visual art. In 2016, he
received dual degrees in Fine
Arts and Psychology from Tufts
University and the School of
the Museum of Fine Arts
(SMFA).

Chung’s work merges
philosophical  inquiry  with
expressive figuration,
portraying the human form as
energy in motion—emerging,
dissolving, and merging with
elemental landscapes.
Influenced by phenomenology
and metaphysical thought, his
paintings explore themes of
transformation, perception, and
the fluid nature of
consciousness.

Combining psychological
insight  with  architectural
sensibility, his practice creates
spaces—both real and imagined
—where the boundaries
between self and world begin to
blur.



“ANIMA, SINGULARITY SERIES NO.03"

OIL ON CANVAS
30 X 36 INCHES. 2025




“SINGULARITY SERIES NO.02”

OIL ON CANVAS
30 X 40 INCHES. 2025




CHRISTINE H. HONG

EDISON, NJ
ARTIST STATEMENT
My  work explores the

impermanence of memory,
nature, and the self—how
things fade, decay, or evolve
over time. I'm drawn to
materials and processes that
embody fragility, erosion, and
transformation. By carving into
layered surfaces of paint and
mixed media, | disrupt what’s
been built, mirroring the
natural processes of decay and
change.

There is a quiet tension in my
approach: an initial hesitation
before cutting into a surface,
followed by a meditative
surrender to the unknown. In
embracing imperfection and
fragmentation, something new
and unexpected emerges.

These works become quiet
records of time, memory, and
resilience.

@CHRISTINEHONGSTUDIO

ARTIST BIOGRAPHY

Christine Hayoung Hong is a
Korean American artist based
in New Jersey. She received her
BFA in Studio Art from New
York University. Born in Korea
and raised in Alabama, her
practice is shaped by a cross-
cultural experience and a
sensitivity to place, memory,
and transformation.
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“LIGHTER’

ACRYLIC, GOUACHE, AND MODELING PASTE
5 X 7 INCHES, 2025



“CHARRED ENDS"

ACRYLIC, GOUACHE. AND MODELING PASTE
5 X7 INCHES, 2025



EVGENIA MAKAROVA

AYLESBURY, UK

ARTIST BIOGRAPHY

Evgenia Makarova (b.1984) is an
interdisciplinary artist based in
Aylesbury, United Kingdom.
With a background in graphic
design, she has also studied
sculpture, painting, art history,
and photography. Her practice
spans painting, sculpture,
video, and sound, reflecting a
deep interest in the emotional
and psychological dimensions
of human experience.

@EVGENIAMAKAROVA.ART

ARTIST STATEMENT

Evgenia Makarova is an
interdisciplinary  artist  of
Russian  origin, based in
Aylesbury, United Kingdom.
Her work explores mental
distortions, cognitive biases,
and the emotional forces that
shape human behavior and
consciousness. She  works
across painting, sculpture,
video, and sound, integrating
these media into a cohesive,
intuitive practice.

In  her painting, Makarova
adheres to the principle of
spontaneity, working primarily
with acrylic and oil on canvas.
She avoids deliberate, rigid
forms, focusing instead on
rapid, instinctive execution
that transforms the act of
creation into an open-ended
experiment.

Rather than seeking control,
she invites unpredictability —
allowing the work to unfold
emotionally.

By merging abstract sensation
with the tangible presence of
color fields and energetic
gestures, she synthesizes the
dualities of chance and
intention, precision and play.



‘'SCREAM”

OIL ON CANVAS
39 X 31 INCHES, 2025



YUSUF EPCIN

CANAKKALE, TURKEY

@FUZZY.JPEG

ARTIST STATEMENT

My work explores the dialogue
between memory, emotion,
and the fleeting rhythms of
nature. | paint in a style that
blends expressionism and
contemporary impressionism,
using rich, saturated colors to
create landscapes that move
beyond representation into the
realm of feeling. Sunsets,
fields, and dreamlike horizons
often emerge in my canvases
as symbols of both tranquility
and longing—moments
suspended between reality and
reverie.

Through each brushstroke, |
aim to capture not only the
external beauty of a scene but
also the internal resonance it
awakens in the soul. My
intention is to invite viewers
into an intimate space of
contemplation, where colors
breathe and silence speaks. In
this way, my paintings become
visual echoes of memory—
tender, transformative, and
ever-shifting.

ARTIST BIOGRAPHY

Yusuf Epgin is a painter whose
work bridges expressionism
and contemporary
impressionism. Known for his
vivid use of color and
romanticized landscapes, his
paintings evoke tranquility
while simultaneously carrying a
quiet intensity. His recent
series explore the themes of
memory, inner reflection, and
the ephemeral beauty of
natural light.

Epgin continues to develop
collections that speak to both
personal and collective
experiences of place and
memory. He currently lives and
works in Tirkiye.



:\‘;\7{\?‘ R

“CRIMSON VEIL"

OIL ON CANVAS
25 X 41 INCHES, 2024



SUSANNA KLEIN

VIENNA, AUSTRIA

ARTIST BIOGRAPHY

Susanna Klein is a Vienna-
based artist whose work
focuses on abstract painting.
She graduated with distinction
from the Akademie der
Bildenden Klinste Wien in 2019.

Her work has been exhibited in
Austria and Germany, including
recent presentations at Galerie
Verve Wien (Agostina Suazo &
Susanna Klein, 2025), Grinspan
Karnten (Solange wir leben,
strebt es in uns, 2024), and the
Atelierhaus der Akademie
(Uomo Universale La Femme,
2021). Klein has received the
Akademie Studio Stipendium
(2020/21) and the
Wirdigungspreis of the
Akademie der Bildenden
Kinste Wien (2019).

@SUSANNAKLEIN_

ARTIST STATEMENT

My artistic work focuses on
exploring the themes of nature,
time, and

transience, with particular
inspiration drawn from the
seasonal changes in

nature. Organically intertwined
within my works are personal
memories, which are equally
characterized by abstraction as
well as the incorpora-

tion of figurative elements.

| dedicate myself to depicting
natural motifs and creating
emotional, abstract
landscapes. A central theme in
my art is the interplay between
humans and nature, especially
the changes over time.

Natural materials such as
plants, flowers, sunlight, and
the influences of weather often
serve me in  exploring
processes of change and
transience in my works.

Cyanotype is an alternative
photographic printing
technique that is often used in
art.

It was developed in the 19th
century and is based on a
chemical process in which iron
compounds react with
ammonia solutions.

In my artistic practice, | value
the diversity of experimental
approaches.

My main focuses are primarily
in painting and drawing, where
| employ a wide range of
printing techniques and
exposure methods, such as
cyanotype*.

Simultaneously, | explore
traditional painting techniques
and often combine them with
hand or machine sewing on
various cotton and canvas
substrates. My works often
emerge through the overlay of
different  techniques and
dyeing processes, resulting in a
multi-layered and multi-
faceted aesthetic.

Oil and acrylic paints as well as
wax crayons are among my
familiar tools, but | also enjoy
experimenting with natural
elements like coffee or tea to
achieve a rich palette of color
nuances.



“CELLS”

PIGMENTS AND GLUE ON CANVAS
11 X 14 INCHES, 2024




EKATERINA MEDVEDOK

TORONTO, CANADA

ARTIST STATEMENT

My paintings explore the quiet
beauty of the present moment
— sunlit breakfasts, still air, and
the intimacy of everyday
rituals. Working primarily in oil,
| create impressionistic
compositions that capture
atmosphere and light, often
through floral still lifes and
interior scenes.

| am inspired by silence,
warmth, and the fleeting
rhythm of ordinary life. Each
piece is a way of returning to
myself, of finding meaning in
the small and poetic. | am
especially drawn to themes of
inner peace, home, and
feminine presence — expressed
through color, texture, and
space.

@EKA17ARTISTS

ARTIST BIOGRAPHY

Medvedok is a Russian-born
visual artist based in Toronto,
Canada. She holds a degree in
Decorative and Applied Arts
from the Academy of
Architecture and Arts in Russia.

With over 15 years of
experience in oil painting, she
focuses on impressionistic still
lifes and interior scenes that
reflect warmth, quietness, and
the beauty of everyday life. Her
works have been shown in
private collections and small
exhibitions.

Alongside painting, she also
leads creative workshops and
art therapy programs for
women, exploring self-
expression through intuitive
and emotional imagery.

Medvedok continues to
develop series that merge fine
art with personal reflection and
atmospheric storytelling.



“THIS MORNING”

OIL ON CANVAS
17.7 X 24 X 0.7 INCHES



DEBORAH BATT

ARTIST STATEMENT

My work is about our
environment. The towns and
structures we build and the
way we shape,

neglect and destroy the natural
and urbanised landscape.
Empty derelict places and
abandoned

forgotten objects discarded
and left behind, the co-
existence of our urban life,
nature and the rural

landscape.

@DEBORAHBATT_ART



“DO WE HAVE A PROBLEM WITH SOFAS ?”

ACRYLIC & PEN ON CANVAS
11 X 25 INCHES, 2019



STEVE MOORS

NEW YORK

ARTIST STATEMENT

Through my work, | strive to
bring together the multifaceted
aspects of life experience as
ingredients

for a fresh and exploratory
worldview. | aim to present
these phenomena in a visual
language that is focused
enough to address a specific
theme, yet expansive enough
to carry meaning across
cultures, contexts, and
personal histories. In essence, |
see these works as
contemporary visual sutras—
objects of contemplation that
encourage slow looking,
reflection, and
reinterpretation. Each element
within an image serves as a
seed planted upon viewing—
one that integrates with the
viewer’'s sense of self,
stimulating and provoking a
broader mindset.

My current series, Of a Familiar
Nature, examines the uneasy
interplay between the organic

and the constructed—the
entanglement  of natural
systems and human-made

environments.

Within these imagined spaces,
branches tangle with
scaffolding, blossoms emerge
from geometric grids, and birds
and insects occupy a world
shaped by both instinct and
infrastructure.

The series reflects on the ways
we reshape the world around
us—not as something separate
from nature, but as an
extension of it. A city is no less
a part of the ecosystem than a
forest, yet our interventions
often come with unintended
consequences. Of a Familiar
Nature is less about presenting
answers than holding space for
contradiction and inquiry.
Where does adaptation end
and disruption begin? What
does it mean to build in
harmony versus dominance?

By combining meticulous
hand-drawn detail with layered
symbolism, these works invite
the viewer into a space that is
both familiar and strange. They
ask for a slower kind of
engagement—one that leaves
room for multiple
interpretations and emotional
registers. In a time of rapid
transformation and
environmental anxiety, this
work seeks to explore the
connections that persist
beneath the surface: between
human and habitat, between
memory and invention, and
between what we inherit and
what we create.

ARTIST BIOGRAPHY

Steve Moors is a British-
American artist based in New
York. He studied photography
at the renowned Newport
School of Documentary
Photography under Magnum
photographer David Hurn, an
experience that laid the
foundation for his lifelong
engagement with visual
storytelling.

Over the years, Steve has

worked across multiple
disciplines = including
painting, illustration, art

direction, graphic design, and
photography — forging a
multifaceted creative practice
that defies easy categorisation.

Steve’s work has been
exhibited in both the United
States and the United
Kingdom, including as part of a
group photography exhibition
at London’s Victoria and Albert
Museum titled Exposure, which
featured photographers who
contributed to the seminal
British publication Blitz
Magazine. He was recently
invited to exhibit in Personal
Structures, an international
exhibition presented by the
European Cultural Centre in
Venice, held in parallel with the
Venice 2026 Biennale.

His evolving practice continues
to push boundaries, inviting
viewers to reconsider the
nature of image-making in the
digital age.

@STEVEMOORSART



“THE PEACOCK"

DIGITAL ON FINE ART PAPER
36 X 36 INCHES, 2025




“THE OBLIQUE PERSPECTIVE”

DIGITAL ON FINE ART PAPER
36 X 36 INCHES, 2025





























































































































































